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EXHIBITIONS

“The World No Longer
Spares a Thought for the
World” at Maélle Galerie,
Paris

Shane

The workd s disiilusioned. This is not about adopting a romantic and nostalgic position
of a lost Golden Age, but to interpret this world through the lens of a history combining
dramas, conflicts, wars and that seems to absorb our civilksation in the vortex of the
chaos. The fierceness of economic capitalism ks such that we are facing a withdrawal of
Individuals into themselves, neither canied along by a social undemaking nor by an
ambitious ideal, “"The world no longer spares a thought tor the world” to paraphrase the
Tithe of the exhibition at Madlle Galerie. Artists, tue watchmen and oracles of modeam
fimes, are thee to arouse and promote awaeness. JAr is not 1o be enjoyed alone and
artists have a role to play in society,” claims Barthélémy Toguo. He is there 1o
communicate “the great cry of people who are sultering” as illustrated again today in
this exhibition bringing together five artists with fragmented accounts of whare human
vilues are incompatible with a giobalisation blithely destroying, regandless of social
justice. And yet, this global order much desined by H. G Wells in his eponymous book,
is alluring as expressed by George Bush at Congress on 11" September 1990,
promising “a new era, less threatened by termor, stronger in the search for justice and
saler in the guest lor peace.” The sole purpose of these words is o maintain an illusion
and o manipulate a disorenied and depaoliticized people, a lactic in which politics
exceal, With irany and cynicism, Odando Britto Jinono condemns such a stranglehold in
his senes of photographs Being Horse, where he featunes as a horse with a bit in his
mouth; a metaphor fof he human condiion,

But whose fault is it? s it the fault of the media forced by dramatic events and constant
newsfeeds? Media man, as Fred Forest describes himself, took it on in the 1970s
demonstrating new ground for contemporany ar. He will present the historic video that
was broadcast on 22™ January 1972 on the 2nd French national channel on the
programme TM 72: “40 seconds of white on television,” namely a blank screen for 40
seconds during the midday news. Strength is in action. This is also the stance of s .
Della Roca, who worked as a volunteer rom 2010 to 2014 a1 the NGO Sao Martinho to %’

ey
reach out o children who have run into rouble on the streets ol the lavelas in Rio. She - = = ;.c.._"' -
photographs them simgly, with humanity and without judgement, sevedal limes or once —-——ﬂ‘mﬁ e
it they encounterad prison of death. She notes Melr name, Sumamae, age and the o Qs 1m“ =
number of years they have spent on the street, To give an identity back to the forgotten o reais e WWM i KT RAati ooy e,

souls imvalved in historcal human tragedies is also Emest Breleur's intention with his
"Faceless Portralts of a Vietnamese Woman.” "The faceless portralts are of strange
wionien and men, strange because they never merit being looked at. The faceless
portraits are also the portraits of those forgotten before any encounter, a5 if man's hean
wias @ machine for excluding and destroying, thus avoiding others registering with them
al all, The faceless por- raits ae the slacess of those who have disappeared from the
wald, those excluded socially. Are we in a laceless world?” The question remains,

Stepharie Pioda

Participating anists: Barthélémy Toguo, Fred Fonest, Emest Breleur, Orlando Britio
Jinorio, Iris Della Roca.
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